ISLAND OF BALI

Batur and Bratan; descending slippery ravines, into jungles, and
up steep hills, we found many old statues overgrown with vege-
tation, some of which seemed from early Buddhist days, while
others looked as if Hinduism had never penetrated into those dis-
tricts. Particularly interesting were the pyramids and strange
carvings in wood in Sanda and Selulung; or the Polynesian-look-
ing statues in Batukaang and Pengadjaran.

Perhaps the most remarkable of antiquities in Bali is the great
bronze drum kept in the Pura Panataran Sasih in Pedjeng, the
former home of the demon-king Maya Danawa. Some Balinese
say that it is one of the su bangs (ear-plugs) of the moon, while
others say it is a Sasih, the " moon " itself, that fell down to
earth and was caught in a tree. It remained there giving a blind-
ing light, preventing some thieves of the neighbourhood from
performing their nocturnal work. One of them, bolder than the
rest, decided to extinguish the source of light and, climbing on
the tree, urinated on it. The " moon " exploded, killing the thief,
and fell to the ground in the shape of the present drum, which
explains why it is broken at the base. The people rescued it and
placed it on a high latticed shrine in the temple. The drum is
of the style of the so-called Chinese drums of the Han dynasty
often found in Indo-China and even in Java, but it is the largest
and most beautiful I have ever seen. The Pedjeng drum differs
somewhat from the usual Han drums; it is elongated, with three
great handles, rather like the bronze drums found in Alor, the
island near Timor, where they are still used as money, some
being worth as much as three thousand guilders.1 The drum is
decorated on its sounding surface with a beautiful star in high
relief surrounded by a border of sweeping spirals, and on its
sides with borders between parallel lines rather like the popular
design called " spears" (tumbai) by the Balinese:
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Furthermore, there are strangely primitive, or rather conven-
tionalized, human faces in low relief that have no obvious rela-
tion to Chinese art and that are strongly Indonesian, with the

i Ernst Vatter: Ata Kwan.